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FOREWORD 


Contemporary Electric Bass Rhythms mean many things to many people; fast 
repetitive funk vamps, long low sustained notes behind a singer, walking lines composed 
on the spot that shape a framework for a jazz soloist, and many. more. 

The rhythms and bass lines in this book are representative of what I've been playing 
in many different areas of performance — Theatre, Pop, Recording, Jazz, Dance, Funk, 
Fusion, Latin, Disco. . . 

The Contemporary bassist must play, read, and compose in a variety of different 
styles. 

Some general rules to think about: 
© Don't get fooled by the apparent simplicity of basic foundation lines and rhythms. 
It takes good musicianship to play them right! 

© Develop a vocabulary of basic rhythms and styles and use it as a basis on which 

to constantly expand. Be as versatile and flexible as possible. 

* Be solid and supportive; Develop a good time feel and good sound before trying 

to be an out front lead-type player. 
Some hints for practicing these exercises: 

® Always play slowly and perfectly when learning something new. 

© Play at different tempos with different phrasing. 

© Try playing the lines and rhythms in all keys. Memorize the lines you especially 
like and expand upon them. 

Chord symbols have been omitted to make certain that the book is used to develop 
reading skills. 
@ Don't just play notes . . . make music! 


Good Luck, 
Richard E. Appleman 


Chairman, Bass Department 
BERKLEE COLLEGE OF MUSIC 
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More Great Banjo Books from Centerstream... 


BEGINNING 
CLAWHAMMER BANJO 
by Ken Perlman 

Ken Periman is one of the most celebrated clawhammer 
banjo stylists performing today. In this new DVD, he 
teaches how to play this exciting style, with ample close- 
ups and clear explanations of techniques such as: hand 
positions, chords, tunings, brush-thumb, single-string 
strokes, hammer-ons, pull-offs and slides. Songs include: 
Boatsman ° Cripple Creek « Pretty Polly. Includes a transcription booklet. 60 
minutes. 

WOO OS SO eT is ves cevasseacvses ssapnsustnasccascstipashvenrdeentyaaraupaveto dhbesushe eenativedvaiveedlcigarsabh eae $19.95 


INTERMEDIATE 
CLAWHAMMER BANJO 
by Ken Perlman 

Picking up where Beginning Clawhammer Banjo leaves off, 
this DVD begins with a review of brush thumbing and the 
single-string stroke, then moves into specialized techniques 
such as: drop- and double-thumbing, single-string brush 
thumb, chords in double "C" tuning, and more. Tunes include: 
Country Waltz * Green Willis Little Billie Wilson * Magpie ¢ 
The Meeting of the Waters * Old Joe Clark « and more! Includes a transcription 
booklet. 60 minutes. 


Clawha 


QOOCOSS1 DVB. ne. .cissssssensnseracsusseseasbvnsosonascsensnensessnesteeceuvosebincerécsonesestuecestennsqaerenssnsnns $19.95 
CLAWHAMMER av 
STYLE BANJO ae 


A Complete Guide for Beginning and 
Advanced Banjo Players 


_ This handbook covers basic right & left-hand positions, 
simple chords, and fundamental clawhammer tech- 
niques: the brush, the “bumm-titty” strum, pull-offs, 
and slides. There is also instruction on more complicat- 
| ed picking, double thumbing, quick slides, fretted pull- 
offs, harmonics, improvisation, and more. Includes 
over 40 fun-to-play banjo tunes. 
00000118 Book Only 
00000334 DVD 


THE EARLY nouns 
MINSTREL BANJO 


by Joe Weidlich 

Featuring more than 65 classic songs, this interesting 
book teaches how to play the minstrel banjo like players 
who were part of various popular troupes in 1865. The 
book includes: a short history of the banjo, including the 
origins of the minstrel show; info on the construction of 
minstrel banjos, chapters on each of the seven major 
banjo methods published through the end of the Civil 
War; songs from each method in banjo tablature, many 
available for the first time; info on how to arrange songs for the minstrel banjo; a 
reference list of contemporary gut and nylon string gauges approximating histori- 
cal banjo string tensions in common usage during the antebellum period (for those 
Civil War re-enactors who wish to achieve that old-time “minstrel banjo” sound); 
an extensive cross-reference list of minstrel banjo song titles found in the major 
antebellum banjo methods; and more. (266 pages) 

OD DOS 255 cs chesceusen esaecritee cise caceapertune etree res steedual nes cea en per een $29.95 
MINSTREL mes 
BANJO — BRIGGS’ BANJO 
INSTRUCTOR 

by Joseph Weidlich 

The Banjo Instructor by Tom Briggs, published in 1855, 
was the first complete method for banjo. It contained 
“many choice plantation melodies,” “a rare collection 
, of quaint old dances,” and the “elementary principles 
of music.” This edition is a reprinting of the original 
Briggs’ Banjo Instructor, made up-to-date with mod- 
ern explanations, tablature, and performance notes. It 
teaches how to hold the banjo, movements, chords, slurs and more, and includes 
68 banjo solo songs that Briggs presumably learned directly from slaves. 
22 ai spires stu casacaceasatanss vemutpactascats cacesbauslvasnceyshsaininiaabae anvsensstueavansanhueunet agit $12.95 


) MORE MINSTREL 4 
BANJO TAB 
by Joseph Weidlich 
*~ This is the second book in a 3-part series of intabu- 
lations of music for the minstrel (Civil War-era) 
banjo. Adapted from Frank Converse’s Banjo 
Instructor, Without a Master (published in New York 
in 1865), this book contains a choice collection of 
banjo solos, jigs, songs, reels, walk arounds, and 
more, progressively arranged and plainly explained, 
enabling players to become proficient banjoists. 
Thorough measure-by-measure explanations are provided for each of the 
songs, all of which are part of the traditional minstrel repertoire. 
PDE DEB soso cee asesite tase sccah ca Meteo juts sone todas dGvonccs oon seas BlpyeMMiaya crea Neaavube ath ubabsAattah a $12.95 
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